A Guy Who Finds
The News Funny

by Clark Peterson

Mort Sahl is blitzing San Fran-
cisco while he sandwiches an
appearance at Masonic Auditor-
ium between exiended engage-
ments in the Glitter Citadel of
Nevada. In a replay of his fledg-
ling days at the Hungry I where
he was weaned on comedy, Sahl
trucks his always informative
and entertaining show into town
Saturday night for a single per-
formance, sharing the bill with
the musical humorist, Jim Staf-
ford.

At 47, Sahl never grew old in
the tradition of Bertrand Russell
or Mark Twain (one of his her-
oes). He retains a quick mind
capable of retaining reams of
information gleaned from a vor-
acious appetite for newsprint.
Duc to the success of his Las
Vegas act he remains the per-
ennial satirist although his trips
on the campus circuit have shrun-
ken to merely 3-4 weeks. He’ll
be jostling tourists there for 10
months next year.

Swearing there’s nothing poli-

tical about his stuff, Sahl prefers

even not to categorize himself,
as evidenced by his response
this week when I asked him whe-
ther he thought of himself as an

entertainer.

“l don’t think of myself. In-
tellectualizing what you’re doing
is dangerous. You just have to be
relevant. It interrupts communi-
cation to start thinking about it,”
he told me.

His act evolves straight from

newspapers as it always has and
often from the United Press tele-
type ticker that hums away in
his LA home. It’s commentary
and comedy, and how he handles
it is to let it *‘stretch out, dev-
clop and then run with it.”’ The
bigger the crowd, the better, for
only then can the performer
“achieve unity and become one
with his audience. But the mat-
erial cannot exist on its own
virtue alone.”” He’s been\ doing
it for 21 years.

Now that Nixon is out to pas-
ture it may have shaved a half
hour off his lines. But you can
wager there’ll be a lean look in
his eye when reminiscing about
those ‘‘dear, departed days’ be-
fore the Constitution was sub-
verted. Then, Sahl told me, “‘the
dissidents were pre-empted by
the Federal Government, but now
that’s the only place one can
find dissidents.””

The upcoming one night stand

in the City nearly coincides with
Sahl’s first book. Still untitled,
partly autobiography and partly
reflections on America, it will
be available soon. Hard work
and lonely, he relates in a phone
intervicw from his home, and I
can sense sadness tinged with
relief in his voice. Afterall, he’s
been on almost every talk show
around, been interviewed in
Playboy and has defended the
honor of Jim Garrison, the New
Orleans D.A. who challenged the
Warren Commission’s findings
concerning JFK’s assassination.
His is a voice of authority which
embarrasses mossbacks and
bleeding hearts alike. Once he
has done his homework and com-
mitted himself, he is stubborn
about backing off in the face of |
pressure, for at this time he is |
his own best defender. His own
best fan too, Sahl often lets go |
a decp chuckle during his act in .
case the audience trails too far
behind or misses the joke entir-

cly. That is his style, as per- -

manent and unfaltering as the
rolled up newspaper he hugs on
stage. For this special San Fran-
cisco show he plans on removing
the Chronicle from a parrot cage
bottom somewhere and was his
tongue in his cheek when he said
that?

The Berkeley Barb » 1978
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' ‘Evelyone s goal is to be recogmzed' |

‘THE honnst comedian in the
y Area,” says Holy City :Zoo’
- ﬂC/eomed:an Tony DePaul. He won' the
“Gong Show” three times, the Boarding .’
House's Top Banana-Contest last Septemn-
ber, andhmbeenfeatnredonloml'l'v
,' sbows “Videowest” and “Showcase 11.” -
" Will he' be the next Robin Wﬂhams"
Only if he wants to be. -

“To. a lot of standnp comed:ans
_comedy is a business,” hemy&“ldo
comedy to have fun.” -

i PR Michnelechard,whowﬂlappw

" Friday at the Great American Music Hall-
with opening act Papaya Juice, blows
you over with 2a-tornado of sound
effects, faces, voices.and other madness.

0N

happy with what he has and e wants to
keep it that way.

“It's the lack of fame that brmgs
.you a whole lot of fun,” he says, edxoing
Rev. Ike.” Then he adds modwtly, “1
) don‘tthinkl'lleverbefamous ’

. pects to_still be a youth counselor at
Juvenﬂeﬂallﬂegotthe,obwhenhe
moved-to the Noe Valley from LA in-
1 January, 1979, having lefthlshometown
'o!St.I.omsmm?? :

d-up comedian he was aware of.
Now&hehasbeendomgnnp:shthngs .
eversinoehewas? His brothers and he . .
would™ go into. a movie theater, . for -
_instanee, and one of them would pour &
can of barley-beef soup.over the balcony -
while another would make retching .
- sounds. When they rode in the car,
Pritchard would sit in the back seat with
a gag In his mouth, his hands behind his -
back and, when a police car passed,
| bang his head on the window.

- In his act, Pritchard draws hmvib'_
on these experiences and also’ incidents.
at his virtually all-black Catholic.grade " -
school. He was a fat boy like Larry
Mondello of ‘“Leave it to Beaver,” one
time announcing in a bratty voice, “Oh-

But he’s a reluctant celebrity. -He's -

In five years, Pritchard tnllyvex.."‘_

ACK home, Pmcimd was the only

The Reluctant Celebrity
~Is a Hot Comedian

By Clark Peterson

MICHAEL PRITCHARD

teacher It’s 2:30 Friday and you haven't
given- us our over-theweekend home-
work,” much to the dismay of his
classmates. ’

. No longer a tubby kid, Pritchard is
a. 667, 2504b. Gulliver to dozens of
.. Lilliputian-like kids who call on him to
come- out and play. He enjoys kids just
_as much as he does comedy. If he’s not
entenammg them on a playground, he’s

keeping them guffawing at Juvenile
Hall:' “Not_ one of them has failed to
. Jaugh,” he'.says of his delinquent

“charges, :“as . angry’ and hostile and.

murderous as zhey might be.”
Dunng his act, Pritchard describes

; how ‘oné -tough teen was disarmed

" through: - bumor. “I -had to. physically
_restrain him,”-he said. “He was saying,
‘Go ahead and break my arm. Go ahead.
"You can’t make me do what I don't want

t0°do.”-So T let him vp and put my arms

-See Page 35

<
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Continued from Page 34

around him and gave him a big kiss. He
got real flustered and siad, ‘Okay. I'll do
anything you want me 10, just don't ever
emharrass me like that again? ™

Sometimes, however, even one as -

friendly as Pritchard-is abused. One kid
ieft purplé strangle marks on his neck
while enother gave him a black eye. The
only other abuse hé ever underwent was
from heckiers when Don Bexley (Bubba
on “Sanford and Son™ bookedhim m.w
SanDlegostnp)omls.

Althehme,?nlﬂurdwu)rvmgm
LA and also performing a1 The Comedy.
Store, Jee House and other clubs. He
discovered that his peers were, by and
large, “trying to make it in comedy for
the bucks or . fame without giving a

damnahoutanyoneelse Sowhsmhe. )
happened to visit San Franciseco gnd

found “a-Jot more oommunity feeling
and supgort, he moved.

Last January, Pritchard and comedy”

writer/producer John Cantu fonnded a
comedy co-0p to keep this camaraderie
alive among Bay Area stand up eomc(h-’
aps. ‘while-upgrading their professional

‘ism.. It i$ his dream to make San
l-‘ra.nc:sco.“tbemost beautiful city i

the world,” such a comedy hot-spot that

noonewﬂlhavew)nwetomwbe,_:wmk uumself"

discoveréd.

SF Chronicle

“Everyone‘k ummate goal i to_b_e -
mecognized by the media,” he explains.
“If you asked mamy comedians what
they’d prefer — money or recognition —

. the_v’d go for recognition. Rohin Wik

liams stroggled .two years here and got' -
's0 d:sg\med he took off for LA"

Pmdnrd doesn’'t meed to follow
‘Wiliams® footsteps. He's already played
for audiences all ‘over the country,
including 7000 at St Louis' Riverfront
Stadium, 'the Punch Line, Other Cafe
.and Veteran’s Anditorium I Reno. He
was flown to Santa Barbara for a haif-
hour’s work for $300 after a talent scout
saw his act, and he was offered $1000 for
a show m Boston. Last New Year’s Eve,
he was filmed on the streets of North
Beach, ioterviewing passersby for a
- documentary on alcoholism.

5. Add to these kudos a recent two

'mmmrmw'muexm;mson

~KYUU and an upcoming appearance on
““Creature Feature,” and.you'l see Prit-

. chard is"a media darling. The question '
is-Docsbewant stardoin? Yes and no.

~1 ﬂcn’t have that go-rur-memm.
attitude which 95 percent of the comedi-
ans haye,™ hé says. “But success is not
measmdlntameurtm‘tnne To me, it's
‘success of the person and how. he

March 30, 1980



ACK. IN 1976, Bob Saflatte pladed third ni the Fxrst
Annual San _Francwco Internatxonal Stand-Up Come-_ .

: Theday after he appeared at a showcase for CBS~TV
-}at the Other Cafe: (whgre he head.hnes ‘Friday: and_: _
1 discuss the Letterman- SHow. and his futur& He'd been
1. back. home from. New: York oniy a:few weeks, havmg_ :
::~completed his’ sxx-week contract wzth Letterman from
2 J\me_23_ to. August 1 ;

: Sarlatte was Lettermans nght hand man whether .
,_warmmg up the erowd; -2NNouNeing guests, domg bits oF
|...juist; chitchatiing. Bt he bailéd ‘out at the right ‘time, -
‘) - becatse ‘the 9¢-niintite talk show (which still airs on
4. Sacraniento's Chabnel 3-and- Salmas Channel 8 was
‘| dropped by Sdn Francis¢o’s-NBC affiliate, KRON; after
1 bemg pared down 1o one hour a.nd then ha!f an hour

1 say, 'W e be nght back a.{ter these meSSages. But when
_the commerclals were over there’d bea game show on.’f

" Tun — but Sarlatte is ]ust as pledsed to be off the show as.
he was to take the ]ob m the ﬁrst pIace. ) R i

Comedzan Boh Sa:latte WIII appear for two sbows
mgbtly Friday’ and Saturday at Tbe Othet 1!}0 Carl |
Ssreet Szm Frazmsca. RR P S

—Sarlatte would contmue lns ‘role for. the entife 26-week adrmts “hutl ﬁgured xt was t oo good a chanc e to pas s up

I dxd nothmg bnt"good by gomg there. it
' “Onthe other hand, 1 never’ realiy wanted fo be a

- s;dekmk It wis & subordmate sort of role: We: both do
sxmﬂar thmgs, and it was his show, 50 hie was the oné who

:got to'do them. I thought it woald be more give-and-fake -

- hecaiise NBC exécutive Fred Silverman waited guys

s:ttmg a:ouxzd havmg fun and BSmg ina }ow key way ”

SF Chronicle ¢ October 5, 1980



Car rie. Snow
— Hédvyf.
Comedy

.. By Clark Peterson
ARRIE SNOW is ina hurry stamped-

ing around her rented Oakland house-

trymg to get ready far a show.

"‘Tlns p!nce 15 a mess,” she moans on
the phone to the reportér. “I need a
bulldozer to ‘clean ‘it up.” Then she

announces she has to. go now so that she -

can, put on her make-up. “I have to use
Spackle,” she deadpaml

. Snow, 27, is one of the few stand-up
comedlennes in the Bay Area (she was the
only woman ‘in the: Top Ten of the 1980
San Francisco international Open Stand-
Up Comedy competition). She stands out

from the crowd not only due to her .

ample size (57", 175 pounds) but because
-she uses that excess mnnage in_her acl_ :

,."Whals the matter?” she says,-step—

ping onto the Punch Line stage. “Haven't ..

you- ever seen thighs in two. time zones
before?” She goes on to discuss the
weightreducing spa- she visited, Eliza-

beth Arden’s Main Chance. “T got sent to-

the annex out back: Fat Chance.” she
quips. Later she mentions that the jeans
she's wearing aren’t Gloria Vanderbilt
“they're Gloria Peterbilt.”

“I acknowledge my weight,” Snow
admits weeks later, calling from the
apartment she rents in Hollywood when

not in Oakland. “But T also acknowledge-

that I'm hot stuff and gorgeous — fat or
thin."

Nevertheless, Snow makes herself

CARRIE SNOW: 'YM HOT STUFF AND GORGEOUS—FAT OR THIN'

the butt of many jokes. She describes her
new curly hairdoe as “Donna Summer
with 2 gland problem” and s$he seemingly
unveils pent-up jealousy of slim models
when she says, “Have you seen those

bl 1

Carrie Snow appears Wédnesday
through Saturday at the Punch Line,

Spandex pants? They're so tight, you can
almost hear the infections growing. 1 like

sluts in L.A. with those tight-

. what pleased: at .this point”
" daughter’s -career, but parental approval

to push those girls down in the bathroom
and steal their gold jewelry.”

It is material like that -which has

made Snow a headliner in comedy clubs -

from La Jolla and Palm Springs to
Sacramento and got her selected as one
of the best of the Comedy Store perform-
ers at Mitzi Shore's famous club. Having
done comedy for 2 mere three years, she
has already achieved the unlikely honor
of being the third woman to perform at
the Comic Strip in Florida.

Snow made her comedy debut at the
Holy City Zoo on Feb. 21, 1978, her
mother’s birthday. The date was a
coincidence but did have some meaning:
Snow was telling her mother that pleas-
ing herself was her first priority.

_ "] was supposed to be in law school
and doing things correctly,” says Snow.
“Instead I was doing what I wanted.”

Snow says that her mother is “some-
by her

has come slowly. She had to quit her
receptionist job at the Kaiser Medical
Center in Oakiand in September 1979 to
devote full time to comedy. Her mother
wanted to know why she wasn’t making
better use of a degree in Rhetoric
(argumentative thinking and writing)
from U.C. Berkeley and why she hadn’t
lassoed a husband.

“My mother's always done what she

Holy City Zoo once;”

wanted,” says Snow, explaining why she’s
established her-own independence; “but -
she did have kids and virtually gave.up
- her art (water. color). She paints:now,but-
only rarely did -so.when_we were: kids.
“She: doesn't- es-pecnany like - what:"1'm
doing: She used to ny,‘u’ you don.‘t make/ :
it at- Berkelay you: “can’. alwa

" secretary.’ Henceforth, I've never le: ’m’d:

to type. I lasted a semester in high ‘school
“and got up to 30 words per minute wnb.
“about 80 errors!”

ShOanljpears to he drive:
forces: proving to- herself ‘that .
talent and proving ‘to her mo(her that
being a comedienne can- be more fulﬁl! R
ing than being a housewu‘e_ :

Snow spent last Fehruary through’
August as the eincee at Off Broadway,
the male strip club. *“The job changed my .
life,” she said. “I learried I could talk to’
.women and that they enjoyed people’
saying silly things. Ragging on women is
nmhmg new hut lts sater than doingitto_
men.”

_And yet, Smwbas found that women
can be even-more difficult to please than
iuen. On the one hind she . will hear
vsomen gush, ‘God, ‘that needed to' be.
- said,"on’the other shewm bear the bru.nt

L af some female hecklers

"L was. al All Women ’shghl at the
she remembers,
“and there were some gay women who
were not into anybody's cookies. They
hissed at every female onstage and left
during rhy act. That bummed me to the
max. They should he locking at me and
saying, 'Hey, she’s'making it.”" -

Fortunately, Snow Is often rewarded
by night club waitresses who pux down
their trays and listen when she takes the
stage. 'l'hey can see she is grabbing for all
the gusto she can, and doing so' without a
manager.

She-prefers ta concentrate on writ-
ing material. During those times that she
“panics over volume. she acceprs jokes

-from friends and others.

Some of Snow’s friends have nothing
to do with show biz and therefore “can't
understand the sickness” of wurkmg six
Lo seven mghls a.week. “T've given up my
social life' to work zll the time,” she
admits, "“even during the week when I
could be geing out.” _

The fact that stand-up comedy is
dominated by men hasn’t deterred Snow
one iota, especially since she “almost got
Biggest Flirt” as a high school senior and
her parents “never told me I couldn’t do
comedy.” She's always been a self-starter
and she’s always felt that women are just
as funny as men Being so determined got
her through her apprentice days when
she was the new kid on the block.. -

“People say. "You should get together
with the women and form a group,’” she
says. “Hey, my idea of a good time is not
bitching and moaning about how diffi-
cult things are. My idea is going out and
doing things.

“When I started, there was only one
other woman, V. Sande Childers, per-
forming locally. All the men treated me
like I had leprosy. But I can’t say it was

. because I'm a2 woman: they treated the

new men like that too.”

.

SF Sunday Examiner & Chronicle * February 1, 1981
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. @ INCE' MICHAEL "PRITCHARD -won

:]-~«l¥the 1980 S.F. Stand-Up Comedy Com-

petition, he must be the funniest jester in
the city, right? Not necessarily. Just
listen to Pritchard himself.

“Billy Lucds is far and away the
funniest’comedian in San Francisco,” he
clzims. “He’s_consistent in coming up
-with something ~extremely humorous,
topical and to the point.”

Take, for example, the time  Lucas

mercial on the spot. “In this haad I have
M&M's,” he immediately said, “and in this
hand -1 have radioactive plutonium.
Which hand will melt down first?”

Or take the time he had to invent a
song lyric about President Nixon. “I did
so much for de-tente-e/So they let me live
in San Cle-mente,” he sapg without
hesitating more than a few seconds.

Licas, 25, is the featured perforiner

comedy group which includes Tony
DePaul, Joe-Sharkey, Rodney Sheriff and
guests. Robin Williams is a former
member. :

“When I started doing comedy five
years ago,” says Lucas, “I thought 1 was
the funniest guy around. Then Robin
camez around and opened my eyes. He
had everything I could do: voices, acting,
and characters. His wit is almost comput-
er-like.” When Williams moved to L A. in
1976, Lucas took his place. Then, when
Williams became a nationwide sensation
on Laugh-In, the show’s producer, George
Schlatter, scoured San Francisco for new
talent.

“He looked at me and told me to stay
with it, that it might happen to me,” said
Lucas, who has since auditioned for
Fridays and Saturday Night Live. I think
once | get more concentration and time
onstage — it’s like flight time — I can get
that thing that everybody notices.”

" A perfectionist and his own worst
critic, Lucas admits to occasionally fall-
ing into the Tm-not-funny-anymore trap.
His self-doubts and lack of discipline have
kept him from entering the annual
Comedy Competition the past five years.

“Improvisation is comfortable - for
me.” he says, “but stand-up comedy is a
torture to my psyche. You rack your
brain. You can't take every joke you
think is funny and have it suit your
personality.”

Pritchard says Lucas is held back by
the one thing all performers must face:
lack of recognition. In addition, Lucasis a
minority-group member entertaining
WASPy audiences.

“Everyone tells me I'm funny regard-
less of my ancestry,” he says, “but inside
I'm like half-Filipino and half-American

Billy Lu('és can be seen with
Papaya Juice Thursday at the Holy

City Zoo.

was asked to improvise an M&M's com-’

in Papaya Juice, an :improvisational -

Papaya’s Billy Lucas:
- Self-doubting Funnyman

" By Clark Peterson

... A lot of people who haven’t related to
Filipinos won’t find -my material funny
unless it explains itself. The only Filipino
jokes that are popular are that we mix up
our p’s and f's and that we eat dogs. It’s
hard to get beyond that stereotype.”

Lucas has been- creating humorous
tidbits ever since his days at E. R. Taylor
elementary school in Portola Valley. At
20, he took Frank Kidder's comedy
workshop at the Intersection and was

BILLY LUCAS -

hooked. Since then he’s been with Papaya
Juice every Friday and Saturday night
(mow performing at the Open Theatre at’
441 Clement Street). .

During the day, Lucas turns out

" reports and forms on an offset press at
Levi Strauss Co. He clings to the job for -

security, too reluctant to pursue comedy’
as a career and risk failure. He could be

happy as a character actor in movies, a
screenwriter, a stand-up comedian or a -
voice on cartoon soundtracks, but he's in

no hurry to get there.

Said Pritchard: “Maybe he has what

some people would call a lack of ambi-
tion, but I feel he’s biding his-time and
will come on in the near future. When
someone finds Iim a useful vehicle, he
will probably . go forward to super-
stardom.” - .

With his squat, chubby body and

impish grin, Lucas could be a FiLipino

John Belushi or a jumbo version of
Fantasy Island's “Tatoo,” if he got the
right breaks. But you have to wonder if
he could leave the safety of his job on
that great quest into the unknown and
cope with the flightiness of fame.

“I say to myself that I could never be .

a Bill Cosby,” Lucas says, peering into his
psyche, “entertaining people for a couple

of hours when I have only 15 minutes. 'm .

very leery sometimes. I've been one of
the slowest-rising comedians around.

“I feel I'm naturally funny-and I take
pride in the fact I'm witty at times. But
it's one thing to be kidding around
onstage and get over. If you try to do it as
your actual job, it's a completely differ-
ent thing.”

S.F. Sunday Examiner & Chronicle

SF Sunday
Examiner & Chronicle
e April 19, 1981



A bookkeeper turned comic of the Other Cafe

‘Kramer the Comedian:
~ Small Guy, Big Ambition

By Clurk Pererson’

ITH A WOLVERINE'S mane of wiry
hair, Groucho Marxist glasses and
moustache, and Munchkin stature "5 feet
4inches of raw passion”), Jeremy Kramer

would be an easy larget for a police -

sketch artist. He often wears pleated

pants and dinner epat that seem 1o have. .

been left on the eurb for Goodwill by
someone of middle-linebacker build. His

appearance 1s just as unique as his stand- .

up comedy act. his [ulltime occupation
since he quit his bookkeeper job May 29

with California Rural Legal Assistance; .

Inc.

Berkeley-horn Kramer, 28, like

former certified public accountant Bob
Newhart, was an unlikely eandidale for
comedy. He had just finished werking the
1978 tax season for H&R Rlock and

‘Kramer admits to sceming bizarre 1o
some people, skipping from one style to
another. Hell tell a joke, for instance,
then break into a song by an affected
lounge singer before doing an unpression
of a vegetaric Marinite ... “Whether it
works or not depends on the flow and
what follows ‘what,” be said. “If | don't

pay attention, it may come across as

disjointed ”

Even if you don™ like his material,
it’s hard not to like him. He's no threat to
men, and women seem to fall for. his

. mousy, Woody Allenesque physique. Al-

though he often gives in to'lopg pauses
(“dead air" in dist jockey lingo), be mukes

" up for it by being conversatio

“[ found that il an audience feels
they know you more. even if you don't

< N
By Steve Ringman

JEREMY KRAMER: WOMEN FALL FOR HIS WOOQDY ALLENESQUE PHYSIQUE

finished his third unsuccessful campaign
for the Santa Barbara Board of Education
when he decided to move to San Francis-
co. By chance, he found an apartment
close to the Holy City Zoo, the club where
Robin Williams learned his craft

However, Kramer preferred going to
movies and concerts, thinking that most
night club acts were “mechanical joke
tellers™ and “very phony guys who do of -
color material.” It took him until Septem-
ber, 1979, more than a year Iater, to drop
by the club. He immediately felt he could
be just as funny as the perfermers there,
s0 he gave it a shot.

“From the very first I got laughs,” he
said, interviewed at the Richmond dis-
trict flat he shares with 2 woman and her
son, “but it took a while to realize why. 1
had thought it was just a matter of
writing material and. if it's funny
enough. people will laugh. But it was how
yOu came across as a performer.”

Says his agent. Bob Ayres: “A lot of
the time. people don’t like Jeremy or ‘get”
him the first two or three times, but after
that they hook in. He'll be .__big ... if
he’s allowed to be himself.”

Jeremy Kramer will perform Fri-
day and Saturday mights at the Other
Cafe, Cole and Carl Streets.

get big laughs, they feel more comiorta-

ble,” he said. And so he tells them his
name is really O’Kramer and hé emigrat-
ed from Ilreland during the great bagel
failure. Or he talks about how his mother
would say, “Are you hungry?” and, when
he'd say he was, she'd respond, “Well,
why don't you make yourself something
to eat?””

Kramer tries to perform directly to
individuals in the audience rather than
simply doing an act. This scores him
brownie points for rapport but he stiil
finds that crowd response varies accord-
ing to whether he's headlining or stuck
with a lousy time slot on an open-mike
night.

“If they've mever heard of you or
youre put in an inferior role” he
explained, “they have the attitude of,
"Make me langh.” N you're creating
onstage, it takes patience and then
wanting o see something funny rather
than wanting you to finish as soon as you

Kramer’s act is tailored to his differ-
ent audiences. When he performed for
executives al a Sears Roebuck office
party one time, he quickly cut out all the
materiai “with those kinds of people as
the punch lines.”

Generally speaking, Kramer's goal is
to be likeable so that he can gel away

with just about anything, but he does
sleer away from jokes that have rele-
vance only to the small world of comedi-
ans or the club he's in. To broaden his
sphere of jokes, he keeps in touch with

“the workaday world. “] never want to be

so far away from it that I forger what
those pressures are like,” he said.

1deally, Kraemer would work part
time at a regular job for this reason and
s0 he'd have a better bargaining position
when comedy jobs come his way. There
are only a few bookings he desires —
headliner at all the city's comedy clubs —
before moving to entertainment centers

like New York or Los Angeles to become
an actor the's taken lessons from Mill
Valtey's Larry Menkink He's already
headlimed at the Other Cafe but doesn't
expect to be booked at the Holy City Zoo
because, “After 1 sigoed with Other
Productions (a talent agency) 1 became
persona non grata at the ‘Zoa'”

. “The irony of -this business." said
Krumer, “is that automatically other
producers don’t like you and won't use
you even if they think you're pood

“You're & pawn. The more successful you

get, the more frustrating it is and the
more valuable a chesspiece you become.”

SF Chronicle Datebook * July 12,1981



"They Can’t

Use His

Stuff on TV

By Clark Peterson

OMEDIAN Jack Marion comes across

as either hysterically funny, or down-
right revulsive. It's all because, he says,
he speaks his mind, a mind the Moral
Majority might say is teeming  with
depravity. Marion, for instance, did a 80-
minute show in Cleveland last January,
and a local TV station — looking for a
segment to air — couldn't find even 30
suitable” seconds. “I'm rather proud of
that,” Marion boasts, phoning from his
Newport Beach, Orange County resi-

- dence.

Jack Marion appears at the Puneh
Line Wednesday through Saturday.

-siirvive.”
" In 1975, umb}- to find enough'

MARION: 'PEOPLE ARE RUDER THAN HELL; | WAS GOING TO FIGHT A GUY ONE TIME”
- ‘In the 1978 S.F. Comedy Competition,

Marion came in third by a few hun-

" dredths of a point, even though four of °

seven judges (including the late John L.
Wasserman and George Carlin) scored

- him in first place. "Themdgathhkl‘m

dlrt}"headmns.

i BornmSonon:ﬂwarsago.Manon-
hashvedallovertheBayAmlnh:sms
‘he was a garbageman in Qakland and a |

barker on Broadway. He got his comedy
start at the Coffee Gallery in 1874 when
hesawanadfortryouts.“’l‘hefmume!
did it T was funny,” he says matter-of-

factly. “I was nervous at first bul. once

there 1 feit at home.” -

He became a regular at North Beach ’

coffee houses on audition nights“If you
can emerge from that without psycholog-
ical scars,” be says, “maybe -yuu can

comedy work in the Bay Area, Marion
settled in Hollywood. People told him to

and spent six-months with nowhere to go. .

Then he gave in. “But it wasn’t me.’ihe‘

.

says. “I got depressed. [ ﬁnally decided to
be myself, and if it didn't work, do
something else. Since then, I've been
getting plenty of work.”

Marion traditionally was noted for
his wit on male-female relationships, but
lately his material seems to have taken on-
an ominous turn. Swearing he isn’t a__
pessimist, Marion nevertheless thinks our
- S—

Comedian Jack Marion:
. ‘They think I'm
dirty . . . (but) I'm rather
proud of that’

civilization is ready to be embalmed.
“We're in our death throes, and I'm just
lalking about that,” he said. “It's an -
interesting time to be alive to see what
mettle people are made of. People are
real confident because they have some

_ Job or title that vests power in them, but

when' you take away their badge and
power, they're squeaky little wimps. -

- *“I think everybody’s real afraid, and
hardly anyone’s natural or happy. People
always cling to isms when they're scared.
There’s all this bs. about gender —
‘feminism and all these weird things.”

- Wherever he performs, Marion en-
counters people unprepared for his

" earthy humor, He can be gratuitousty

smutty, although "he eclaims he is not
trying % shock anyone with the seven
banned words. Nonetheless, he gets his
share of heckling. “People are ruder than
hell,” he says in disgust. “They'll ruin the

- whole mght for everybodv, and if you

mention anything about it, you are a
piece of 8---. It happens everywhere. 1
was going to fight a guy at the Punch
Line onetime.”-.

) To Marion's mind, such people. are
miserable due to their jobs and the break-

. neck rush for bucks. “It's bad for your

soul, and it kills your spirit to have a
dumb - job,” he says. And that’'s why
Marion is a comedian. He doesn't want to

. do.anything else. When he was starting

 out, bombing never bothered his thick

-- skin. That nonchalant attitude is invajua-

. ‘ble whenever ‘he confronts people who

.shave .off his beard and drop his: blue~ -
" -material if he wanted- jobs. He refused

squirm over his sex jokes.. -

“Everybody:isn't going 1o like you,”
'be says bluntly. “I don’t know anyone
- who - everybody iikes. Yowd wonder

- abouta person like that, wouldn’t you?”

SF Chronicle * March 22, 1981



INIGHT LIFE

By Fred Lorson
JOHN CANTU. HE SELECTS COMFDIANS FOR 200

ESRE)

came on one day, my plumber, who was working on the
kitchen tap, stopped and gushed, “He sounds exactly like
Reagan!" In-fact,"Morris's impression was t00-accurate
for CBS which pulled the ads from all their stations;:
Morris said, “out of respect for the presiden “Bii

listeners in nine other markets- across the; ountry,

mcludmg the Bay Area, all heard them

Morris,

“I' came out to the band playmg ‘Hail to. th Chle
with myself all made up as Reagan. I heard groans,’ b00s,
lots of laughter and catcalls. One heckler in‘th balcony
was relentless; so T looked up and ad libbed; ‘Well.Fll
have you know that sticks and .guns may pierce my
lungs, .but names. will never.hurt me.” It got qmte

reaction, and I was quite proud.”

“and then two weeks before “the sho
-was shot. So it 'was up'in thé air ‘whether I Wi
‘consider doing it. As the days passed, Reagan “hadn’t.

been seen in public or photographed or heard, 50 lt was
controversial to go through with it. It was tense.

The Great
Curmudgeon Behind
S.F. Comedy

By Clark Peroreon

UASIMODO Hves. Diehind the halcony at the Haly
Uity 200 on Clement Straet 15 a tny o190 with a
ing 50 fow ever the buachoack of Notre Dame would
barp s hump, it = hesa that comaay peocucer John
Cantu who is buying the night club 5050 with Jzson
Christoble, works and sometimes sleeps.
An henestto-God character with a slippery hide znd
a -nunu sody that shows evidenee of countless becrs
wers, Cautts i e bull of mamy jokes from
eom'duns who perform ot the Zoo.

Michaat Pritchard says,
ways sither and scury™ Robin Williams  questions
Lentu's personal bygens amd s2ys, “IE you Iock up slezie
in the dictiwary, iLsays, See Cantu” ™ And Steve Pearl
hes o somg lyric that coes, "All the COmics want 1o give 2
rar Hp ta big Jobn ™

“I'e. never had s0 many people kate me,” <aid
Cantu, ¢n 2 recent aftaenoon at the 200, "It s bocawss I'd
| aever been in a pesit oo of autho: ity before whese [ had

to make bread and bulter docisions™

When Cactu ran e open mika comedy two veers
g @1 e old Rasertling, Houss, he pickod the onder of
| performance by kotteey. No one complained. he sid. but
| the andiences never exeeeded 30 people “beczuse thare
| were times when the draw wis 13 turkeys in a row.” This
Auesn 't hzppen T 7ke Zoo, he 2550, bacguse ha selcets
comedizns who arc attuned to the audiences” testes.

“] Bave a good sense of the aucience moed."” he
mmulm ‘I make up tha first se list cnd then may
realize one-liver comadians are going over real well but
mprwmx musicians and guys who do obsarvational
! bumwor arent. Since [ apparently 2w the anly one who
ses 1his, it 1ooks arbitrary whea I put names down.”

It may make mera sease 0 schedule aets according
See Fage 10

“Cantu mowes oaly two

{
{

-FEW WEEKS'BACK/ Pacific Steréo ran & couple'of +°
radio ads delivered by Ronald Reagan mimic Jim
Morris for a 25 percent tax cut sale. As one of the ads

Comedy s Curmudgeon s
73 " Conttnucd FrumPue®

“to their sirength &s laugh-getters rather than by thieir
. style, hut Cantiralways can be‘articulate 1 his rcasoning.

As-a producer, it's-patural that he sees a side to the

_eomedy*business that comedians don't. But he claims’

that he, unlike mosl comedians, hass.s Jhis. actions on
facts

s lnmratmg to deal vnth people who don't havea

B pragmatie viewpoint — not seeing what is obvious to

me,” he said. “One 1hmng 1 learned after 2 couple months

dn mml-d) is the astnunding ability of a.comedian to.do

‘his act 1o dead silence and-be absolutely convinced he
Xilled. I've also seen puwerful comedians be couvinced

they ‘bombed,” because they're insecure. Theres no
“correlation between a comedian’s f»fl'nge and objective

Cor_quuenus Cantu, who has 2 low tolerance level
and hot temper, says he carries grudges and rcfuses to
do business with certain people. He admits ko having “a
1ot less respect for comedians as 4 whole than I used to"!
and confesées to preferring a weak eomedian who obeys
arders over a strong comedian who causes him
aggravatiop, “T would’ take-a good working performer
over a erratic genius any day,” he said.

Cantu feels he must have a trustworthy staff and a
solid financial hase hefore he “can afford to tolerate a

‘prima donna.” Last January 17, the Zoo was closed down’

by the fire marshal for exceeding the 49-person limit.
Rut remodeliing for safety has uppad-its capacity to 74.
and those expenses should be offsat by September.

12 Cantu has his way; he'll soon have a cabaret

license which will push the present 2 a.m. closing time to

" 5am. He'sfound that weekend audiences want to stay

out late and want a hang “We'll just us
soun stay here, than go to the Sugar Plum {restaurant),”
he said. Cantu i not worried about attracting an
audience in the wee hours because the Zoo has a popular
putativn as the sp ing ground of Robin Willlams,
.md 1t also lures in curious dropins from the Clement
Street bar scene. Ever since one night in 1975 when
comedian Tony DePaul brought in 15 to 20 members of
his residenve club, comedy has been hot there and
“we've never had less than 30 people n the crowd.”

However, the Z0o 15 nothing without comedians, and
they have been grumbling about the enfant terrible
namied Cantu, even ‘discussing .2 petition to have him
replaced. In his defense, Cantu says he's making some
corrections. “I'm on€ of the:few producers who wilktell &
comedian 10 his face, *You'reé doing this add T don’t like
it,” he said. “It annoys me that people won't call others

. on this, It's, 'Oh, hi. How are you? Call my seeretary and

we'll have lurch.” I can’t do that phony yada yada, and
it’s 2 very strong weakness. I realize ¥ need a staff to do
thar tar me: ~

“Alsd, I'm mscownng ttm I'm 1n & position whaa if
something is hur,g'brg me in my personal life, 'l walk
through the club in a bad wood and 15 comedians will

£0, "ARRRRGH!" But if I'm in a good mood and smiling,

135 comodians are: s udrlonl; having a gnm time. That's an
image problem: I have.”

. Ccnsidering that come-iy at the Zoo has gcrown from
one night a week in 1975 iwhen it was introduced by
Darryl Dubin between sets in a belly dancer's act) to
seven nights a week for the past few years, Cantu is°
siuing on a potential gold mine. But gold prices — just
hike Cantu’s repntation — have hath !w-n on the relative
dedline lately. i

g
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ould.even

‘he explamed,v uo't(shy about se].f-promotaon “why nof _:
«capxtahzeon n." It sa novelty act.” ;

Juilia Child-and. Hafty;Reasoner. Morris finds that his °
‘Reagan mxpression gets the best response. But he has the,'

. \vel! as”his on-target-impression. “I always play to the

-erowd;” said Morris. “At the Other Cafe, I have a lot more-
latitude because it's a politically-aware crowd. If I played
in‘a small town where the only link with Ronald Réagan
was TV, Td have to play him as they see him and make
him charming with no political overtones, or only subtle
ones. I never put the President down to the extent he

can't get up and dust himself off.”

Since then, Morris has starred in a Reagan-roast at
the Ottier Cafe and dene Reagan voice-overs fof'a- play San- anﬂsw : September 1930 Morris, 24,"w
= attracted. to the Bay Area: by ‘a Playboy. article on the -

Tocal’ comedy scene: He'd been doing stand-up for two

years, although h¢ ﬁ_rst_ mimicked Lily Tomlin’s “Ernes-

) Impiessfonist Jim Morris-_will play Frida y-ﬂiéht ét
‘Cobh’s Pub, 2069 Chestnut Stree( in San Francisco.

SF Chronicle * October 18,1981



ick and

By Clark Peterson
% u! HEN YO{J HAVE a fanuly said Ruby of the

musical comedy team Rick and. Ruby — a -
woman the late Chronicle columnist John L. Wasserman -

once described as “plainly deranged” - “you want a
‘house, ‘a-‘yard, - a . patio.  T've realized 1 really .mean
busmess T've actually sat down at a typewriter for the
first time in four years. Before, I wanted success but I
was horsmo around. Now it's on my head to either do it
or get a real jOb o

VI Ruby is soundmg a b1t more mazure these days,
it's the result of’ more’ than simply startmg 2 family.
“Ruby ther'real’ name is Monica Ganas; she'is. married to

Scott Ganas) and ‘Rick {Brian Seff) have moved to Los.

- Angeles in a quést: for 'fame and _forlune among the
glltter and giamour of Hollywood '

-

The “group, Whl(,_h 53w 0o reason.to remain in the
Bay Area working the same night clubs week after week,
is best known forits- parodv versions-of 2 “Last PrOm,

television s"’Gong ‘Show" and "Hollywood Sguares,” and -

" Ruby's Memorex-like impressions of Pop musy:s Tina
Turner and me iate Janis Jophn. ,

‘Before Rub; gave birth to Erin Lomse on Aprﬂ 30
-she .RlCl\ and their ‘pianist, Raoul (Josh Brody) taped an
appearance on ABCTV's “Mork and . Mindy.” Her

_ pregndncy” was perfect for the show’s plot. The scnpt '

“called for her to go into labor while performing and for
Mork (Robin Williams) 10 ]ump enstage and replace her
_as singer. N .

’ubyiave

The Rick and Ruby Show (with Raoul) plays

Friday at the Bearding House, 801 Columbus Street
© 8an Frapeisco.

“r

RUBY (Mom'cA GANAS) AND RICK (BRIAN SEFF)

SF Chronicle * November 22, 1981



_THEATER

Jim Cranna and crazies

ewspaper chppxugs and put them in a

- big box. But when- the box got too
" stuifed, he quit “The Chroniclé: must
have a -guy-whosé. only -job is to’ find

- weird: stuff,” sdaid Cranna, pausing be-

Curley’s Cafe in North Beach.
Cranna. was referring to such

who stripped down to their shoes,
smeared mustard oa their naked bodies
as a salve against sin, and hl]ﬂ(‘kﬂd a

were trying to find God.” Or the story
" about the man who Xilled his mother-in-
' Jaw with a hatchet because he mistook
her for a raccoon.

The iast straw came when he -was
watching a TV news segment on a-mass
murder. “They were getting desperate,”
he said incredulously. “They interviewed
his TAILOR! People had theories on why
CLOTHING makes you kill"”

Cranna came 1o ihe conclusion that
there was simply w0 much time for
news~—such as all-news cable stations and
KRON's commutetime expansion to 90
minutes—and rot enough hard stories. So
last Mareh he founded the National
Theater of the Deranged, an eight-
member troupe of news satirists who
take the day's headlines znd run them
through 2 sort of lampoonmg Veg(-
Matic. - -

Cranna, a member of the Committee
from 1963 until the famous San Fraacisco
comedy group went bellyup in 1974,
gathered together Diane Amos, Geoffrey
Bolt, Denny Delk (the voice on ads for

The National Theaier of the Der-
anged appears every Wednesday at 830

at the Open Theater, 1 (Tement
Street.

lM CRAN\A nsed to tear out blzarre‘

-tween forkfuls.of toast and eggs at -

strange-but-true items as the three sisters’

Uxmed Parcel Service truck because "we:

'Deranged Improv:
Satirists of News

By (Jarl. Peterson

Clorox. Safex\ay, ete), Nancy Garrett-
Nash, Michael O'Brien, Chris Pray (who
was with Cranna in the Pitschel Players
and Committee) and Kelvip Yee. Every
Wednesday .at the Open Theater at 441
Clement ‘Street, the Deranged group
improvises from audience suggestions,
Cranna doesn't like to rehearse or per-
form more than once per week because it
saps ‘the group 's energy. Also, be sees the
[£roup as more of 2 hobby than 2 job since
he already makes a living from radio ads
(Fotomat, Marriott's Great America, Mc-
Donald’s . ), film acting ¢'The Sunshine
Boys.” “Who'll Stop the Rain “Time
‘After Time". . ) and TV writing ithree
Flip Wilson sbows one Paul Lynde show.
and two “Laverne and Slurley" shows).

Cranna also teaches an improvisa-
tional acting workshop every Saturday
for about 15 students, ‘including Der-
anged members Delk, O'Brien and Boit.
"There s a lot of people very interested in
improv who have been in S.F. since the
Committee and have day jobs,” he said.
“The whole idea of improv is that if

By Erir Luse
JIM CRANNA OF THE DERANGED THE UlTlMATE RECYCLING

something is poing wrong, you can
change. If you're doing Macbeth and the
audience hates it, you can't stop and sing
and dance and tell jokes. A stand-up
comedian will get his 20 minutes down
and, if by minute 10 it's not working, he
can't change the next 10.

“In improv, most of the audiences
don't come o watch it fail or succeed.
They come to watch the process, to see it
happen and to become involved. Yot can
do sutff you've done before but you don't
et them know il. You pretend you're
making it up 50 you act sloppy. It’s the
ultimate recyeling.”

Cranna teaches his students to be
themseives znd discover what makes
them migue. “When Robin Wiliiams hit
big,” he said, “there were so many clones
_ See Page 29

Eod

Dera nged/ Continved

who weren't hxm so it'didn't work The pomt is to do
who you are.”

Cranpa’s father wanted him to be a welder but his
high school.aptitude tests showed he should be'a lawyer.
Since the only lawyer he knew of was Perry Mason, he
liked the idea. “I thought that once a week you go into a
courtroom and point at the murderer and say, ‘You did

-it," " said Cranna. “So they told me to take speech and

dramatics: I couldn't do speech—talking in front of a
group—but .1 loved dramatics. The first time I went
onstage and got a laugh, I was hooked.”

‘Eventually, Cranna heard about the Committee and
moved from his native Portland in 1967 to join up. He
saw them perform, decided it was magic,” and took one

‘of t.heu- workshops before being hired as stage manager.

"Now. 38, Cranna is regurgitating what he learned

-:‘ivith' such -famous Committee alumni.as Mimi Farina,
. Howard Hesseman, Carl Gottlieb. and Garry Goodrow. He

likes spoofing the news because it's. a change of pace
from the other improv groups in ‘town and because he
believes the weirdest stuff is only as far away as your

“corner newsstand. Who could have made up the
‘exhumation of Lee Hanev Oswald"

Although Crannas favorite. humor js: British goon
-shows, he doesn’t like;to perform’ zany bits he would be-
tempted to laugh at- He keeps his'acting deadpan and

- intellectual, and doesn't really live up to his troupe’s’

Deranged title (a take-off on the National Theater of the
Deaf). After all, when you've got headlines like “Nun, 63,
Elopes With Her Sweetheart” and “Bare-Breasted Fencer

.“Scolded.” it's hard to be any more deranged than that.

SF Sﬁnday Examiner & Chronicle * November 29, 1981



peers 45 Robin Willizms, O

eefs and winged ‘it “Theé: booker’ wasunprwsed ‘2nd
mvmadhhnloopcnmeshnwmweeks]a:.erwﬁhsueh

eamedsleech,'

.the Hoty Uity Zog:-He: bmught frlend.s O ¢
“alng; did well, 40d made it 2 Weekly VeAL

'"'bm'uglz the,
fwzﬁom to Streich out.ut the Zoo, Carv -mpmeﬁ
ucalh‘ He even eamed enough mcmey ta'tive on...

l‘mw(‘arvcy’mys he's Ieading “a fa.!:yiale e; domg
hat Liike and getting paid Tors of ‘woney
. atﬁathew&discoverédhereanhcﬁdntfmefo
‘eoippéte with “hundreds of ebiiedidns runumg ammld

LA.mv 1o get]obs”xsgraufymg mhm

- C,arve:ysayshe dido't Lnow hed bé a comicwhen he
.- Ieoved here from Montina at 3ge 5, bt his {ouith-grade
. teacher predivted cxactly thiat: ™I was introverted for 12
yeazsafter that,” he says. “Pmmsnpln&}]y all T want to
- do¥s get back to That fo de ¢lasstoom . . . Garson
- Kauin wrote 2 book fHat sid it tnkes's Tnpg time to be
ymmgagam.%m you'Te Tust plaving 25 a child, &5 2
great feelipg. Youn want m =etthztsenseof plzy onsrage

asa comuc.”
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NIGHT LIFE

By Susan"Cilbert

JANE DORNACKER BEUEVES ‘ﬂ'S A WOMAN’S FEMININE NATURE TO 8E KIND’

Women Domg Stand-up
= No Laughmg Matter

B y Clark Pelermn

NE REASON more. women ha-
ven't chosen the field of stand-
up comedy may best be Hius-
trated by an experience come-

' dienne Kit Hollerbach had one night. ™1

was emceeing 2 show,” she said, “and I

began by saying, ‘Good evening and’

welcome 10 the Punch-Line,’ when a guy
yelled vut, ‘Hey, f - - - you; where are yuur
t-87"7 i

As recently as [ive years ago, there
weren't more than twe or three (known)
stand-up comediennes working in the
Bay Area. Today there are more than a
dozen, hopefully following in the foot-
steps of such stars as Laly Tomlin and
Gilda Radnmer.

Hollerbach and four other women
Uane Dornacker, Nora Dupn, Susan
Healy and Paula Poundstone) demon-
strate just how far women stand-up
<omics have come when they do a benefit
for Big Sisters Friday at the Great

American Music Hall, along with the all-

female improvisation group Femprov.
‘The show marks the first 1ime Ray Area
stapdup comediennes have had their
own show at such a big verue (500 seats).

With women’s. inroads into other
previously maledominated occupations
over Lhe last few years, it's not surprising
that there are more women doing stand-

Comedicnnes Kit Hollerbach, Jane
Dornscker, Nora Ducn, Faula Poundstone,

Susan Healy mnd Fernprov sppear Fridsy
at &e&wm Music Hall.

.

up today than when Tony, Del"anl was
telling jokes in the mid-7G;. DePaul says
in those days it was a lonel » undertaking
('Who wants to be the only woman out of
20, guys?™), where rowdy lives offered
the ondy opportunity for er ployment.

Today when Hollerbach and other
women onstage are the Largets of erude
comments, at least there’s a good chance
they're getting paid a fair wage for their
trouble. And the more they do it, the
easier it becomes. Jane Dornacker says:
“The audiences who were conditioned to

_Seeing_men only are living in Miami

now."”

Nonetheless, even in the Bay Area,
the women stand-up comics kmow that
things are differenl. “Any periormer
knows the first 30 seconds are critical,”
said local comedienne Paula Poundstone.
“and if you don't get a laugh right away,
(the audience doesn’® trust you. For a
woman. it's a much shorter period of
time. It has a lot ta do with toné of voice:
10y voices or grating voices,”

iz 1f trust and controt aren’{ eslabjished

quickly, Poundstone and others find they
may be i a for a long night of heckling
or,-al best, just mattention. Some come-
diennes, hike Carrie Swone, have devel-
oped the arsenal of putdown fines to

keep an audience in shape, but other

women find it more difficult.

Jane Dornacker believes “it's a2 wom-
an’s feminine nature to be kind,” which

. $eemns to nun counter fo the logghness
and aggressiveness needed to survive asa

-, + - Sunday Examiner & Cronice

stand-up — male or female.
Certain audiences can take
kindpess for weakness and

- est how far they can take
it.

" Hollerbach mys_t.here
i- are even some sitmations
- where women in the audi-
“ence won't support their
“ own gender. When women
T'are in a group situation
- they are her biggest fans,
shie says, but a few of them.
©-in a datiog situation, will
- actually feel a rivalry. “If
. -the performer is not so
* goodlooking," says Holler-
. bach, "the woman is less
. threatened.”

. In _the six annual San
Francisco Standup Com
petitiogs, which began in
1976, only one woman has

winner Marsha Warfield —
and she was a Los Angeles
proféssional. Carrie Snow s
the only other woman who
ever pgot as far as the

mver been more than three women

‘ competlng any year, although there are

.40 slots and the producers wish -more
women could qualify.

Most of the Bay Area’s stand-up
comediennes have been performing for
less than two years, so that's at least one
reason why they haven't placed better in
the competition. “Women are not dealt a
particularly bad hand in the competi-
tion,” said Paula Pouundstone. “Three
women getting in is actually a strong
percentage. I can't think of ten women
who should be in.”

Susan Healy, a 1981 entrant, says that
there's no reason women shouldn’t do
better in the future because “comedy is a

- fairer profession for 2 woman than some
others and there’s no physical limita-
tions.” She added that female comics are
appealing to a wider group thesc days by
foregoing the traditional women's hu-
mor, as seen in the routines of Phyllis Dil-
Ier and Joan Rivers.

PAULA POUNDSTONE: FIRST 30 SECONDS CRITICAL
semifinals (in 1980 and 1981). There have - :

_ None of the five comediennes: ap-

pearing at the Great Amerjca Music Hall,

for instance, does -jokes:about-hushands
or breasts, preferring instead to keep
their material almost unisexual. “There is

© a new trend in Standip among women

today,” said Poundstone. “Any complain-
ing in our aet is universal and doesn’t
focus on the hardships of being a woman.
No une around hiere puts down men.”

Hollerbach does do a parody of how
some men talk. "I say, ‘I didn't come here
to tell jokes.” " she says. = 'l came here to.

- get laid." Tt's funny to bear a woman say

that, but for a guy it's second nature.”

While it appears that women are still
the vast minority in stand-up comedy, the
number should rise as audiences grow to
accept them equally with men. Most of
the five women here dont believe it's
more difficult to succeed As Joue-
Dornacker says, “I don’t know if it would
be any different if I were a man. Is it
harder to Le a person than an aci? Whko
knows, becanse you get only one shot im
hfe.” -

. KIT HOLLERBACH: SOMETIMES EVEN WOMEN WILL TURN ON COMEDIENNES

Datébook, Sunday, March 28, 1982
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